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In general artistic territory, it is
certainly of note that the modernist
style was not heralded by any
burgeoning artistic movement. It was
the introduction of architectural
modernism in Valencia, and the arrival
of other influences, that saw the
tendencies in modernist architecture
affect the domain of painting and
sculpture.

In Valencia, in the second half of the
19th century, painting was going
through the realist era. Romanticism
was out of favour with the middle-
classes, and artists, serving their
patrons, turned from their imaginings
to the observation of the reality
around them, painting in the
mannerist style of realism. The
outstanding feature was the
predominant use of light with pure
colours.

The leading painters and sculptors of
the time were: Cecilio Plá, Muñoz
Degrain, Ignacio Pinazo, Joaquín
Sorolla, José Pinazo, José Benlliure,
José Mongrell, in sculpture, Mariano
Benlliure, whose works we can enjoy
in Valencia streets, including  the
Monumento al Marqués de Campo
(Marquis de Campo Monument)
located in Plaza de Cánovas del
Castillo; Panteón de la familia
Moroder  (Moroder  Fami ly
Pantheon)1907; or Escudo de Valencia
(Valencia Coat of Arms) and allegorical
relief work on the City Hall facade.

T        he modernist style is hallmarked
by its axiomatic break with
eclecticism. In general, this departure
is most clearly demonstrated by the
use of images with a highly formal
impact and, sometimes, strong
colouring. Few architectural styles
are as easily recognisable as
modernism, owing to its very singular
shapes or the colouring it displays.
The movement has its beginnings in
smaller art forms, the design of
objects of common usage produced
by industry. The acquaintance with
Japanese art exerted a powerful
influence, with its lines describing
surfaces treated with soft colours.
The uptrend in linear expression, in
this case curves, led to favoured
themes such as vegetal forms in
nature and women.

Valencia, among Spanish cities, is one
of the most densely adorned by
modernist works, a result of the
perfect acceptance of the style by
the Valencian middle class. The
Valencian modernist personality is
characterised by the application of
diverse tendencies, in some cases
being quite baroque and exuberant,
geometric and ordered, while at other
times incorporating classicist
elements. The city’s notable growth
at the end of the 19th century created
the need for urban development
outside the medieval defensive wall
(urban expansion) and the
modernisation of the street layout in
the historic city centre. At the
beginning of the 20th century, the
urban middle classes saw their city
as an economic space to be made
use of in financial terms.

The most emblematic Valencian
modernist works in the public
architectural sphere are Estación del
Norte (North Station) 1906-1917,
by Demetrio Ribes; Mercado de Colón
1914-1916 (Colón Market), by
Francisco Mora;  Mercado Central
(Central Market) 1916-1928, by Soler
i March and Guardia Vidal.






























































